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A Buddhist ballad from Bangladesh: the Sambhiamitta Pala. An
apocryphal jataka from Southeast Asia to an Indian tune

Paola G. Tinti

ptinti@hotmail.com

The Sambhimitta Pala Kirtan is a Bangladeshi devotional song based on
an apocryphal life story of the Buddha originating in Thailand. Its style is
that of the devotional songs more commonly associated with Vaisnavism.
This format is so popular in Bengal that it has become part of all religious
traditions. The Buddhist tradition of Bangladesh is connected to those of
Southeast Asia and the style of this song reflects a regional taste rather than
an historical link to Indian Buddhism.

Throughout history a variety of cultural performances have been employed in
the Indian subcontinent to transmit religious knowledge." One such form of per-
formance, consisting of devotional singing, is known as kirtan. The origins of this
kind of song are thought to be early medieval. It has probably been influenced by
diverse traditions.> While conducting fieldwork research into Bangladeshi Bud-
dhism in the early 1990s,> I stumbled across a notebook kept in a monastery in
the Chittagong region, which proclaimed itself as a Buddhist pala kirtan. This at-
tracted my attention, because kirtan are mainly associated with Vaisnavism and
I had never heard of a Buddhist variety. Moreover, I was working on a thesis
which, in examining the history of Buddhism in East Bengal, was trying to prove
that it belonged to the Southeast Asian tradition. The decidedly Hindu and Indian
heritage of the kirtan was completely at odds with my expectations.

'Slawek 1996, 57.
*Chakrabarty 1996, 179.
*Soon to be published.

JocBs. 2011 (1): 134-196. © 2011 Paola G. Tinti


mailto:ptinti@hotmail.com

TINTI — A BUDDHIST BALLAD FROM BANGLADESH

The term kirtan derives from the Sanskrit kirt, meaning to call out, to pro-
claim, and indeed one form of kirtan, the nama kirtan, consists of the repeated
invocation of a deity’s name. Another form of kirtan, the lila kirtan, involves the
telling, in song, of an episode in the life of a deity. The pala kirtan that I had found
is a form of lila kirtan, and its full title is Sambhumitta Pala.

The Sambhumitta Pala owes its title to the name of the hero of the story, King
Sambhumitta, and to the particular genre of this work: pala in Bengali means
ballad. Before proceeding with the presentation of the Bengali text in romanised
version and its English translation, I shall here discuss the subject matter as well
as some stylistic details of the Sambhumitta Pala.

The Sambhumitta Pala narrates the story of King Sambhumitta, the compas-
sionate and selfless king of the town of Campaka. Sambhamitta, made aware
of the fact that his brother, Asambhumitta, was plotting to overthrow him, re-
nounces his kingdom in favour of Asambhiumitta and decides to retire into the
forest. His wife, Kesini, and their two baby children, Jayasen and Jayadatta, ac-
company him. When in the forest, after a series of incidents, the four get sepa-
rated. Kesini is kidnapped by a merchant, while the children, thought to be aban-
doned, are adopted by a clan of fishermen. Sambhumitta, grieving over the loss
of his family, ends up in the city of Taksasila. The king of that city has just died
leaving no heirs and Sambhamitta is chosen to become the new king of Taksasila.
A series of fortunate incidents reunite Sambhamitta with his lost wife and chil-
dren. At the end of the narrative, it is explained that Sambhamitta and his family
had to undergo the pain of their separation due to bad karma.

The theme of the Sambhiimitta Pala is based on the Sambhumittajataka. This
is one of the fifty birth-stories of the Buddha collectively known as Parifidsa-
Jataka, or with the Burmese name of Zimmé Panndasa. This collection of non-
canonical texts is believed to have been compiled around the fifteenth century,
possibly in northern Thailand.* The name Zimmé Pannasa in fact means “Chieng
Mai Fifty” in Burmese, and it is thought that the stories may have originated in
that city of Northern Thailand. Three recensions of these birth-stories, all from
Southeast Asia, have survived to this day.’

The fact that this particular birth-story of the Buddha should be very popu-
lar among Bangladeshi Buddhists, so much so that a new version has been writ-

4Feer 1875, 417 f.
>See ‘Preliminary Remarks’ in Jaini 1981 vol. 1.
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ten of it, titled Sambhumitta [sic],® with a different ending and added episodes,
reinforces the thesis of my work on this Buddhist tradition that this should be
considered part of the Southeast Asian one. This non-canonical Southeast Asian
jataka seems in fact to be more popular in Bangladesh than a canonical jataka
with a very similar theme: the Vessantara Jataka, “the most famous story in the
Buddhist world””

The one element linking the Sambhumitta Pala to Indian culture, though not
Indian Buddhist culture, is its style. I have said above that the Sambhamitta Pala
is a specific type of lila kirtan, a song in praise of a god, not just invoking his name
and qualities but telling his deeds. A Hindu tradition of temple singing was well
established before the Muslim invasion of the subcontinent;® however, the kirtan
is closely related to the rise of bhakti: theistic devotion. The kirtan is in fact also a
love song that the follower of a god sings to express the pain experienced at being
separated from the object of his devotion.

In Bengal, the kirtan is linked with the rise in the sixteenth century of the
Vaisnava movement initiated by Caitanya (1486-1533), the leader of the Vaisnava
reformation, whose family was originally from the Sylhet area, in what is now
Bangladesh.” After Caitanya became a bhakta, a man devoted in heart and life
to the service of Krsna, he engaged whole-heartedly in musical worship, i.e. the
kirtan. Caitanya also introduced the typical Vaisnava way of begging for alms,
inviting people to sing the name of Hari. Caitanya’s kirtan was chorus-singing to
the accompaniment of drums and cymbals. Beginning in the evening, the kirtan
would increase in volume and emotional intensity as the hours passed: bodily
movements and rhythmic clapping would become more and more intense, some-
times resulting in the excesses of hysteria. The Caitanya movement strongly influ-
enced the Bengalis’ taste for devotional songs and poetry and their large produc-
tion over centuries.'® The Bengali kirtan has evolved over time, with new forms
coming to life and being formalised,'* and it is very much still part of Bengali
culture, not just the Bengali Vaisnava tradition.

One might think that Buddhism, based on the principle of mindfulness and
the doctrine of the Middle Way, could not possibly employ a highly emotional

%Kabiratna Priyadar§i Mahasthavir 1394 Bengali year.

7Cone and Gombrich 1977, xv.

8Slawek 1996, 62.

°For the story of the kirtan in Bengal see Sanyal 1989 and Chakrabarty 1996.
*°Chakrabarty 1996, 188.

*Chakrabarty 1996, 194-195.
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form of worship such as the kirtan. However, the kirtan, as a form of devotional
singing, has gained so much popularity in Bengal that it has become part of all
religious traditions, including Islam.'* While retaining its character as a song of
love and devotion, and other characteristics, such as the invocation of the name
of the divinity to whom the song is dedicated, in Buddhism the kirtan has lost its
excesses.

Very little is known of the history of the Buddhist pala kirtan. According to
those Buddhist music teachers I had the opportunity to interview in Chittagong
in 1994, the Bauddha pala kirtan is a very recent invention. According to the
same sources, the first Bauddha pala kirtan were composed in the nineteenth
century, as a consequence of the flourishing of Buddhism following the revival
of 1856. Allegedly a relatively large collection of Buddhist pala kirtan once ex-
isted in Chittagong, but were lost during the independence war of 1971. The text
here presented was taken from the hand-written notebook of a singer in Rangunia
(Chittagong District). In the opening page of the text 1953 is given as the date of
its compilation. There seems to be no reason why one should doubt that the Bud-
dhist pala kirtan is such a recent phenomenon.

One could wonder whether the Bangladeshi Buddhists” adoption of the kirtan
as a form of literary expression may indicate a strong link between this tradition
and the Buddhist culture of the Indian subcontinent, which would be contrary to
my belief that the Buddhism of this region is part of the Southeast Asian tradition.
Despite the Indian style of this ballad, which only reflects a regional taste com-
mon to all religious groups, the subject matter of the song, which is taken from a
Southeast Asian apocryphal birth-story of the Buddha, confirms the link between
the Buddhism of Bangladesh and that of Southeast Asia.

It will be apparent from the following text that the pala contains an alternation
of narrative (katha) and song (jhumur, sure and dirgha jhumur). The sung part
is divided between chorus and solo singing. In ancient times, Indian Buddhist
culture produced a large number of theatrical works. This tradition has been kept
alive in all Buddhist cultures,*? despite the fact that Buddhist doctrine does not
support this kind of entertainment. The representation of jatakas is particularly
common. The fact that the Buddhists of Bangladesh alone have chosen the kirtan
as a form of expression, and the fact that other religious groups of this region have

**Thanks to the work of Kazi Nazrul Islam (1899-1976), one of the most celebrated Bengali and
Bangladeshi poets and musicians of all times.
3 Ahmed 1995.
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done the same, seems to indicate a Bengali regional taste for this form, rather
than a continuity with any ancient Buddhist Indian tradition. Therefore, we can
classify the Bauddha pala kirtan as a recent addition to the rich world of Buddhist
performing arts in general, and to Buddhist theatre in particular.

The following text is divided into three parts. The first part, comprising sec-
tions ‘@ to ‘¢, include, besides the title page, a standard invocation to the Buddha
and an invitation to the audience to join in the worship of the Buddha. The sec-
ond part, sections 1 to 31, is the story of king Sambhamitta. These two parts
form a typical pala kirtan. The third part, which can be divided into two further
parts, from section I to VII and section VIII, constitutes a later addition to the
main document. The first part is an exhortation to Buddhist unity in Bangladesh.
This text, by two different people, of whom we know nothing but their names:
Baskara(?) and Binay, is not a standard part of a pala kirtan. It is possible to date
this part to after the sixth Buddhist Council of 1956, which is mentioned on page
IV. The last page of the text is on the other hand an alternative wording to the end
of Sambhumitta’s story. The owner of the notebook from which I have taken the
pala kirtan, or one of his predecessors, may have noted this version after hearing
it from another singer.

The text of the Sambhumitta Pala is here presented in its original form. No
emendation has been made to the text, but so far as I could I have suggested cor-
rect forms in the footnotes. The work of transliterating the text of this kirtan from
the bad-quality photocopies that I had made in Bangladesh would not have been
possible without the patient and knowledgable help of Dr Sanjukta Gupta. I am
also grateful to Professor Joseph O’Connell for pointing out useful sources on the
history and definition of kirtan. All mistakes are exclusively mine.

A note on pronunciation and method of transliterating Bengali

The Bengali script, like most South Asian scripts ultimately derives from the
Brahmi script and is relatively closely related to the Devanagari script used by
Hindi (and nowadays for printing Sanskrit). However, in the course of time the
pronunciation of certain letters in Bengali has become very different from the
equivalent Sanskrit.

The inherent vowel @" is in Bengali pronounced almost like short ‘o’ (as in
English ‘got’). The three sibilants §, s and s are generally all pronounced ‘sk’ in
West Bengal, while in some areas of Bangladesh they are all pronounced like ‘s.
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‘Y’ is pronounced as y’ or as j depending on the position within the word. Also,
while in writing Sanskrit a stop mark indicates when a consonant is not followed
by the inherent vowel; this is not the case in Bengali, leaving the reader with no
clue.

I have adopted in my transliteration, with few exceptions, the so-called San-
skrit method, which is the one conventionally adopted to transcribe Sanskrit into
roman script. To facilitate pronunciation I have however transcribed the letter
‘y’ as either ‘v’ or § depending on its pronunciation. Also, I have transcribed
the nasalisation symbol known as candrabindu with the symbol ~, which I have
placed, for technical reasons, in front of the vowel to be nasalised, not on top of
it. ‘0’ is a retroflex consonant which in some parts of Bengal is pronounced as a
fricative, a kind of r, and elsewhere as a stop, a kind of ‘d’

‘(2) after a word indicates that the word is to be repeated. The word ‘(ekhan),
which is pronounced in recitation, means that the preceding stanza is to be re-
peated.

Abbreviations

The following abbreviations have been used in the transliteration and translation
of the Sambhumitta Pala. The abbreviated words constitute the notation for the
performance of the ballad.

K Katha. Narrative which is not sung.

S. Sure. Literally “in a melodious way”. General term referring to the sung part
of the ballad.

Jh. Jhumur. Narrative singing. Name of a particular metre already in use in Mid-
dle Bengali.

D.Jh. Dirgha Jhumur. Modified, longer, form of the jhumur metre.
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Sambhumitta Pala: the Bengali text
[a]

Sambhuamitta Pala
(Bauddha Jataka abalambane pala kirttan)
lekhak
Madan Mohan Cakma BA BL
0
Rasmohan Baruya MA
gayak
Srijut Babu Sasanka Bikas Caudhuri
Gram: Thegarpuni
P.O. Bhatikhain
Cattagram
26 aktaubar 1953

[b]

Buddha bala man rasanay - $amaner bhay rabe na
$amaner bhay rabe nare - Samaner bhay rabe na
Buddha Dharmma Samgher nam - balare man abiram
Buddha Dharmma Samgha bine bhabe mukti pabe na
Angulimala byadh chila - Buddher name tare gela
antimer cirasathi - triratnake bhala na
bhabasindhu taribare - daka Buddha - karna dhare'4
Buddha karna dhar' bine - bhabe mukti pabe na
paka ghaod paka baoi - taka payasar jamidari
pran gele pifjjar chede sange kichu jabe na
ei dhan jan — nidar svapana
sakali mayar khela
bhaja triratana — ore abodh man
bhilo'® nare aman bhola

**Karnadhare (one word).
YKarnadhar. (one word).
*Bhula.
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(Jh.) (aman) bhalo'” nare
madhu makha - Buddhernam ........................
madhu makha - Dharmmer nam .....................
madhu makha - Samgher nam ........................

(Jh.) bhala na - bhila na
eman din ar pabe na..............c.cooeiinn.
jatabala tatabhala......................
bala bala abarbala ............................
madhu makha Buddher nam ................

]

jei mukhe kheyecha bhai dudh ar cini

sei mukhe tule dibe jalanta aguni

kiba gao kiba baoi kiba sadher bau

jabar kale pather sathi sange naire keu

stri putra bon bhagina keha karo nay

du diner miche maya pather paricay

kumarer $ara patil bhamle na lay jora

sonar dehakhani kemane jabe poda

pakaghar pakabaoi kare diye jabe

lohar sinduker cabi kar hate rakhibe

(Jh.) keha nay apnar
stri putra bon bhagina ..................
jabar kale pather sathi..................
dudiner miche maya ..................
pakaghao pakabadi.....................
bhai bala bandhubala ..................
eka ese eka jabe ...................L

[d]

kothayre kangaler Buddha — ekbar dekha dao amare
sadhaner dhan cintamani — tare na herile pran bidare
kisukhe rekecha Sribuddha — diba nisi bisayanale jvale jay anga

Bhula.
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tomar premabari barisane — $usital'® kara amare
bhabanadir kulkinara nai — akul sagare'® majhe bhasiye bedai
eman bandhab naire — dakiye jijiiasa kare

tumi sati sundar karunari samya - he - mukta debata mahan
tumi duhkha baran kariya sukheri sandhan lagiya
janme (2) paramita® parna karile
labhile jiana e mukta mahan
duhkher payadhi** kariya manthan amrteri sandhan labhechile jakhan
jiber lagiya diyachile bikaiya
bi$ve-karile prajia dan - he mukta debata mahan,
trijater** prani k~adila jakhan debatagane (taba) kare nibedan
karuneri krandan
kariye §raban
bisve karile punah abhijan (he) mukta mahan
gurabe namah

[e]

bandana

ohe Buddha karunasindu dinabandhu jagatpati
Sudhadana?3-suta Buddha Gopakanta namastu te
janaka-Rahula Buddha agatira gati

sastange pranati kari lutaye ksiti

prathamete bandi ami Sribuddher caran

dvitiyate bandi Dharmma ami naradham

trtiyate bandi ami sujana samhati

triratna bandana kari lutaye ksiti

Sribuddher carane ami kari nibedan

daya kari mama kanthe kara agaman

Susital.
YSagarer.
*°Paramita.
*'Payodhi.
**Trijagater.
**Suddhodana.
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prathame jata bayobrddha kariya bandana
binaya bacane bali niyo sambhasan

pitar carane ami pranati janai

j~ahar orade janmi Buddha gun gai

matar carane ami kariye pranam

j~ahar jathare janmi gai guna gan

ar o jata guru ache kariya bandana

(Jh.) Sambhumitta pala ami kariba kirttan

(S.)  Sambhumitta pala katha $una sarbbajane
pap punyer bicar sabe kara mane mane
ei pala $unle habe jhaner sancar

[1] (K.) Prakrtir lilaniketane Campaka nagari pracinkale ati samrddhasali chila.
Prabal®*4 boidurjyamani muktar samalankrta su-ucca gambuja bisista saudha raji
- el nagarer $obha barddhan karta: prakrta dhanasampade Campaka nirantar
pariptrna chila.

(S.)  dhanadhanye puspe bhara®*> Campaka nagare
ullasita prajabrnda diba bibhabare®
ahimsa paramadharmma rakse sarbbajan
(Jh.)  kahar o anistha cinta kare na kakhana
Campaka nagare sukhe rajya kare
Sambhumitta®” name raja
putrasamajiiane  parama jatane
raksa kare tar praja
(Jh.) sabe sukhe chilare
ananda hillole bhasi .........................

(D.Jh.) sada chila Campakabasi.....................

(K.) Campakaraj Sambhumitter® Kesini name ek rani ebam sei marumaya samsare
santir nirjhar svartpa.

*4Prabal.

*Reference to a song by D. L. Ray.
*Bibhabari.

*’Sambhamitta.

**Sambhamitter.
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(S.) tahar chila dui putra
Jayasen Jayadatta .................ocennen.
Campaka nagar majhe........................

(D.Jh.) Jayasen Jayadatta - tahar chila dui putra

[2] (K.) Asambhiamitta name tahar ekjan kanista®® sahodar chilen. Ekdin Asam-
bhu puspodyane base bhablen: “Jadi dada mare jay kimba t~ahar brddha abasthay
t~ahar putrarai rajsimhasane base sukh saubhagyer adhikari habe. Ami 03° ra-
jakule janma niyechi, kintu amar ei poda jibane rajatvasukh je ki taha kakhano
ghatibe na. Tai dada hate chalebale kausale je kona rakame rajsimhasan kede nite
habe. Ta na hale amar saubhagya $asi ciradiner janya nairasyer andhakare accha-
nna thakbe”

(S.)  jadi dada bina juddhe rajya nahi-chade
abasya laiba rajya astraghate mere
hatya ami kariba go t~ahar $isugane

(Jh.) tader hate bamsa jena na rahe bhubane
raktaganga prabahiba tader $onite
satarl maner trsna mitaiba tate

rafjita kariba
$iSurakte Campakanagar ............
raktaganga prabahiba ................

(K.) Asambha ei pratijia/pan3' kari gopane dhana diye patra mitrake bhulaiya
rakhila jate tahara Sambhamittake $atru bale mane kare.

(S.) (Jh.) paksabhita karila
dhanaratna diye bahu .....................
patramitra bhulaiya .........................

[3] (K.) Maharaj Sambhumitta ekdin ratnasane upabista achen, eman samay $asa-
byaste janaika amatya ese ballen: “Rajan, jatane palita sarpa jeman bipul phana
bistar kare apan prabhuke-damsan karte udyata hay, sertip apni jahake parama
sohage buke dhare palan karechen - sei ciraposita Asambha aj Campaka rajya
apnar hat theke kede nebar manase - apnake bisanetre dekhchen.

*Kanistha.
3° Amio.
*'These two words, which have the same meaning, are written one on top of the other.
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(S.)  roge kasta pete3* jadi Asambha kakhana
tar kaste duhkhaklista bisanna badana
roger arogya hetu dibaratra bhabe
$usrusa karita sada ahar nidra chede
manda buddhi adharmmik dusta duracari

(Jh.) rajyalobhe bhule gela hena upakari

(K.) Amatyer mukhe raja ei katha §une stambhita o ascarjyanvita haye ballen
“Haya! Amar bhai Asambha amar biruddhe sarajantra karche! Na, ei rajya ta
ami ar cai na”

(S.)  kiba prayojan rajsimhasan
kaficane rafjita badi
maraner kale jaba sab phele

manimukta takakaoi

[4] (K.)“Eiasar rajyer janya sahodarer sange juddha kare ange kalamkakali mekhe
rajatva-kara darer katha, ami indratva-o cai na”

(S.)  Asambhar hate rajya, svarna-simhasan
bina raktapate ami kariba arpan
sukhete katuk kil mama sahodar
(Jh.)  svarna-simhasane base - haye - rajyasvar3?3
kangal bese bane ami kariba gaman
phalamal kheye tatha - raksiba jiban
(Jh.) bane gaman kariba
rajya ebe parihari .....................
(D.)  jaba ami tvara kari, rajya ebe parihari
(K.) Raja sviya rajyer prati bitasraddha haiya banagaman manase - patni Ke$inir
nikat biday nite gaman karilen.
(S.) (D.Jh.) biday nibar tare raja gela dhire dhire
Kesinir $ayanamandire
pariteche caksujal ganda bahi-abiral
sokasindhu uthali antare

3*Peta.
*3Rajyesvar.
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ogo priye utha bali

epatir dak $uni ......... [manuscript illegible].......... rani
[5] (K.) Raja takhan balilen: “Priye! Jante parlem rajsimhasan kede nebar ma-
nase Asambhi amar biruddhe-sadayantra calacche. Jei rajsimhasaner janya ni-
jer sahodar bidroh3# ni$an udate pare, sei rajsimhasan tuccha trna khander nyay
eksani chede dicchi”
(S.)  biday dao go ohe priye, jaba ami rajya chede

putra-jugal laye sathe jeo tomar pitrghare
(S) ar na dekhibe more

jaba ami bohu dare
(Jh.) jabar kale dekhe jai go putrgane nayanbhare
(K.) Patiprana sati patir mukhe akasmat marmmantika bakya $uniya t~ahar hridaya
satadha bidirna hate lagla takhan jantranay ballen:
(Jh.) sange nahi nile more

garala kheye jabamare........................
(D. Jh.) chayarupi abhagire lao go sangini kare
(Jh.) carukanthe rajamani

bale takhan eibani ...........................
(D. Jh.) thaka tumi grhabase, jaba ami banabase
[6] (K.) Raja takhan ranike santvanar sure ballen: “Priye:
(S.)  basakale niketane $rgaler sabdasune

bhaye tumi ati bhita hao
himsra-pasur garjjan3> $uni banete bhay pabe tumi
kon prane - bane jete cao?

(K.) Rajar ei nisedh bani $une ranir puspakamal®® marmmasthal byathita hate
lagla. Svamir pa dutijaraye dhare asrupiirna-nayane katarakanthe balilen: “Jibane
kona bhiksa apnar kache cai ni, adya ei bhiksa cai”

**Bidroher.
¥ Garjan.
3Puspakomal.
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(S.)  abala sati narir pati alainkar
pati bine nahi §obhe abani majhar
emon sadher pati tumi je amar

(Jh.) ekaki na jete diba baner majhar

(K.) Ranike nanarap praboth diyeo rekhe jete asamartha haoyate takhan duijane
duiti $isu - bokse dhariya janmabhami - tyager nimitta prastut hailen. Eman
samaye raja asrupurna - nayane janmabhtmike sambodhan kariya ballen: “Ayi!
Campaka - anandadayini svargadapi gariyasi janmabhtami, $isukal hate - tomar
$yamal bakse kata khelechi tomar phalmaul kheye ei deha pustha karechi. Matah
tomake pranam. Aj ciradiner janya tomar kangal chele tomay chede bahu dire
calla” Ei bale raja rani.

[7]1 (S.) (Jh.) dhire dhire jay re
Campaka nagar parihari.....................
Projabrnda tyag kari.......................

(D.Jh.) praner $isu bokse dhari
(S.)  rajar pascate - cale Kesl maharani
(Jh.) nayanjale baksa bhase gajendra - gamini

(K.) Tahara bahu - durgam giri kantar maru atikram kare abasese - jalaptrna ek
- mahamati nadir kiile upanita halen lata bitan su$obhita ekti dumur brkser tale
$§isu duiti rekhe.

(S.)  ranike takhan laiye rajan
nadite katila s~atar
niye parapare rakhi Kesinire
jalete namila abar
(Jh.) s~atar dila nadir jale

ranike rakhiya tire ....................
putragan anibare ..............c.c.ceeiennent.
praner ba[ndhab] anibare ...................

(K.) Raja jakhan nadir madhyapathe ese upasthita halen eman samay duijan Kai-
bartta katha bale ekkhana nauka beye jacchila. Kaibarttader katha sune pita aschen
mane kare Jayasen anandita haye balla:
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[8] (S.) $ighra kare esa pitah nadi s~atariya
s$anti kara amadere bukete dhariya
eman ni$itha kale-nadir puline
taba pane ceye achi bhay lage prane

(Jh) ohe pitah esare

nite tvara amadere.....................

(K.) Takhan Kaibarttagan eirtp nibhrta ban majhe $isur dak $une cintita o ascar-
jyanvita hailen.

(S.)  $uniya $iSur dak Kaibartta duijan
cintita bismita tara haila takhan
bijan nadirkale keba $isu dake
esa esa baba boli ati monosukhe

(Jh.) giye tara dekhila
keba $isu dake setha.......................

(K.) Takhan Kaibarttara Jayasen o Jayadattake nadir tire dekhte pela, $iuduiti
dekhe tahader antare putra-sneher bhab uday halo. Aj duiti putraratna labh kar-
lam, ei bole:

(Jh.) ananda hrdaye tara
$isujugal niye gela ...........cooiiiiiiini
tule nila nauka pare .....................
niye gela naukay kare ......................

[9] (K.) Kaibarttader, prasthaner alpaksan parei - Sambhamitta raja nadi haite
uthe putrajugal na dekhe.

(S.)  kabhu brksatale kabhu nadi jale
daudiye talasa kare
kabhu murccha jay kabhu kare hay
kabhu k~ade uccasvare
(Jh.) k~adi raja dakila
ohe putraesabali.................oenee.
esa esa Pranamani ........................
(D.Jh.) na dekhiye tomadere baksa mama phete jaye

(K.) Putraganer antardhane - raja duhkha parna hrdaye:
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(S.)  k~adiya balilen raja gada gada bhase
jadumani haralem aji hethay ese
tahader laye jadi kangaler bese

(Jh.)  bhiksa magi pranadhari phiri dese dese

(S.)  rahitam tabu sukhe - e bhaba majhare
klantihara $antibhara $isu bakse dhare

(Jh.) duhkha bhule rahitam
praner jadu bakse dhari.........................
jaduganer badan here...........................

[10] (K.) Anek anusandhan kareo jibanasarbbasva putra duiti na peye raja sok
santapta-hrdaye ranir nikat jabar uddesye abar nadir jale s~atar katte laglen.

(S.) punah punah phire cay
jadi $isur dekha pay ..........ccccoeveiiiinn
(D.Jh.) prane nahi- manehay..........................

(K.) Maharaj Sambhamitta jakhan nadir madhyapathe ese upasthit halen takhan
pancasata banik ekkhani nauka laye banijye jacchila. Candraloke Kesini soundar-
jer samrajya bistar kare prastarmayl pratimar nyay nirabe base ache. Kesinike
dekhe - banikera jijiasa karla.

(S.) ke tumi rapasi nari etha3” ekakini
base acha kahar lagi kaha go ekhani
abasese maharani bale nimnasvare
parapare gechen rakhi hethay more
bilamba na kari tini nite - abhagire

(Jh.)  satari - bipula bari asiben tire

(K.) Banikera eke aparke ballo: “Eman ujjval labanyamayi ramani murtti amader
carmma cakse ar kakhano dekhini. Jena sarater parna $asi bhatale patita hayeche”
Jyaista banik ranike ballo: “Ogo rani, tumi naukay uthe paro. Ekhan ami [11]
tomake niye jaba.” Baniker katha §une basanter samirane mrdu kampita madhabi
latikar nyay ranir dehalatika k~apite lagila.

(S.)  Kesini takhan kariye rodan
kahila binay dhire

*”Colloquial form of heta.

150



TINTI — A BUDDHIST BALLAD FROM BANGLADESH

ami abhagini janmaduhkhini
niona bali go more
pati jadi hetha asi nahi here more

$okete akul habe k~adi - uccaihsvare.
ekhano chare ni dugdha ache eko chele

(Jh) ke khaoyabe3® ksir nani tumi more nile.
(K.) Rani takhan katarkanthe banikke balilen:

(D.Jh.) duther $i$u karte raksa - cahitechi ei bhiksa
chara more tumi krpadane
tader bihane ami tabe haba pagalini
putrasoke jvali ratridine

(K.) Ranieirap anek kakuti minati kara sattveo dusmati3® banik t~ar kathay kanapat
na kariya t~ahake balaptrbbak naukay tule nauka chede dilen. Naukay,

(S.)  patiputra $oke rani pagalini pray
kabhu uthe kabhu base dhare rakha day
asadh srabane jena barse jaladhar

(D.) tatodhik asrujal bahe dharadhar
[12] (K.) Patiputra $oke pagalinipray:

(D.Jh.) k~ade rani uccaihsvare karaghat kare $ire
patiputra kotha bole bole
nisthur banikgane tule more jalajane
niye jay ati kautuhale
phatiya jaiteche buk na dekhiye putramukh
pranapati na dekhiye ar
patiputra nahi dekha kapale ki chila lekha

janma kire k~adite amar

**Emended. The author of the manuscript has tried to correct a misspelling. The result is not
clear.
¥Durmati.
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(Jh.) dugdha keba dibe go
Jayadattake snehabhare........................
candrer mata badan bhare.....................
ma baliye dakbe kare...............ccceenetn.

(D. Jh.) ma baliye dakbe kare, dugdha keba dibe go ......

(K.) Banikgan Kesinike niye jabar alpaksan pare Sambhiur3j jal hate uthe ranike je
brkser tale rekhegiyechilen, sei brkser tale giye dekhlen rani nei. Samudra kalloler
mata rajar $okocchas uthilo takhan uccaihsvare ballen: “Priye! Emon bipader
samay tumi-o amar hrdaye nidarun $okasalaka biddha kare cale gele”

[13] (S.) dake raja karunsvare ohe priye bali
kothay gele tvara kare esa etha bali
sada $abda maharanir kichu na paila

(Jh.)  caksujale baksabhase k~adiya uthila
eke to $isur soke hayechi katar
tomay hetha na heriya k~apiche antar
(Jh.) esa esa pranapriye
kotha*® gele tvara kare..........................
santi kara abhagare..........................
(K.) Raja ranir soke muhyaman haye - nad-nadi-brksa jaha samne dekhitechen,
tahakei sambodhan kariya balitechen.
(S.)  karunarodane bale sambodhane
giri nadi $akha $akhi
akag paban deba raksagan
tarulata pasu pakhi
kon pathe gele paba dara chele
bala more krpa kare
tader bihane rahiba kemane
jaba ami prane mare

(S.)  kothay jaba ki kariba bhebe nahi pai
(D. Jh.) kothay giye Soke pada*' ei ange** judai

4°Kothay.
“Pooda.
42 Anga.
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[14] (K.) Raja $oker bhar hrdaye dharan karte na pere mrtyuke dakte laglen:
“Ohe mrtyu, tumi kothay? Amake gras-karo, ohe - rabi $asi-bajramala, tomar*

kaksacyuta haye.”

(S.) dhvamsa kara - abhagare
binaye katare bali........................

(D.Jh.) duhkha ar sahite nari ....................

(S.)  $okete pagal haye Sambhamitta hay
bajrahata mrgasama edikete dhay
nagar prantar bahu ghuri abasese
upanita halen tini Taksasila dese

(Jh.) upanita halare
klanta dehe anahare.....................
(D.)  nagar prantar ghuri rajan...............

(K.) Raja Taksasilar ek puspodyane prabes kare apadamastak kapad diye ek khana
silar upar nidra gelen. Sei samay Taksa$ilar rajar mrtyu haoyate rajsimhasan $tinya
chila, karan tahar santan santati keha chila na. Amatyabarga rajsimhasan $inya
thaka ucita nahe bibecana kare pusparath chede dilen.

[15] (S.) dhire dhire cale rath atimanohar
ihar pasdcate cale $ata $ata nar
dundhubhi ninade nrtya kare nacoyali
gayak gayika gay diye karatali.

(Jh.) huludhvani kara go

meyegane madhursvare......................
(S.)  Sambhamitta je udyane nidra jaitechila
pusparatha se udyane prabe$ karilo

(Jh.) pradaksin karila tare
saptambar pusparatha ........................

(S.)  purohita takhan ultaye basan
dekhila caranatal

“Tomra.
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(Jh.) rajcihna dekhila
Sambhiraja*t kopale®s .....................
(K.) Purohita takhan sakalke ballen: “Silay nidrita ei byakti-i Taksa$ilar raja habar

upajukta calun ei udyane take aj rajpade abhisikta kari” Takhan sakale utphulla
hrdaye Sambharajke dakte laglen.

[16] (S.) (Jh.) ohe prabhu utha re
nidra tyaji-rathopare ........................

(K.) Sambhiiraj*® nidra ate uthe jijfiasa karilen: “Apnara dakchen kena?” Takhan
sakale balilen:
(S.) raja tomay kariba

Taksasilar rajyamajhe .....................

(DoJhy)

(K.) Takhan Sambhuraj atikaste $okabhab gopan kare madhur kanthe - balilen:
“Apnara ei pather kangalke kenai ba rajpade baran karben? Ei rajyer ki kona raja
nei?” Takhan prajapunja balilen:

(S.)  chila ek narapati - sarbbagunajuta
sohage raksita tini chila prajajata
marana kabale tini giyechen go cale

(D. Jh.) eisamsare keha - nai tar patnikanyachele

(S.)  seikarane milimisi mora sarbbajan
rajabaran tomay mora kariba ekan

(Jh.) utha prabhu rathopare

bilambe ar karjya naire ........................
[17] (K.) Sambhiiraj*” prajapufijer kakuti-minati upeksa karite na pariya abasese
pusparathe uthe basilen.

“Samburaja.
“Padatale.

4 Sambiiraj.
¥ Samburaj.
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(S.) dhire dhire cale rath
Sambhdrajke bakse laye........................
jayadhvani karago
jubabrddha sabe mile ........................
narigane sabe mile huludhvani karago

(K.) Maharaj Sambhamitta4® Taksasilar rajsimhasan labh kare sucaruripe rajya
$asan karite lagilen. Jakhan pranadhik putraganer katha mane pare, takhan $ata-
sahasra-brscik jena tar bakse damsan kare. Tibra jvala sajhya karte na paria tini
gada gada svare balten:
(S.)  putradhan bine rajya ~adhar rajani

biphal suramyabari hira*® muktamani ...[manuscript illegible]
(D. Jh.) parer chele kole nile maner agun dvigunajvale

eki dasa hala mora bhubane

dara putra nahi dekha - kapale ki chila lekha

maner agun nibaba’>° kemane

(K.) Bhoh $rotamandali ekhane Sambhamitter katha rekhe Kaibarttader ghare
Jayasen o Jayadatta ki prakare ache calun ekbar darsan kare asi.
[18] (S.) Kaibarttera rakse $iSu parama jatane
$uklapakser c~ader mata bade dine dine
(Jh.) baoite lagila
Kaibarttader ghare $isu .............
bimal sundar sthane cay thakibare
abilata aramyata panka ghrna kare

(Jh.) Kaibarttera cinta kare
$iSuganer svabhab here ........................

(K.) Takhan Kaibarttera balakajugal Taksasilar rajake upahar dilen.
(S.)  putrajnane palen raja balak duijan
pita putrer paricaya na hala ekhan
(K.) Jyaistha banik - ranike niye t~ahar sahit nanarap bakya jal bistar kare bibaher
prastab karlo, takhan rani ghrna o lajjay lajjabatilatikar nyay adhomukhi haye. Sei

“Sambhamitta.
“Hira.
5°Nibhaba.
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apritikar - prastab pratyakhyan karilen. Takhan banik t~ahake nanarap pralob-
han o bhay dekhaila. Rani ihate o bicalita na hoye balilen:

(Dasakusi)
(S.)  svamirape purbbejare baraniya ei samsare
debajiane karechi pajan
niraser asataru chila mor paramaguru

tini bine andhar bhuban

[19] (S.) satitvadhan bikray kari ei anathini
kabhu nahi haba tomar anga bilasini
more badha kara jadi astra angemari

(D. Jh.) svami pade baran tabu karite na pari

(K.) Banik byartha manorath hayeo tathapi bide$e banijya karanopalaksye jabar
kale kam pipasa caritartha karte parbe bale ranikeo niye jeta. Jakhan se kam
kalusita hrdaye ranike sparsa karite udyata hay, takhan rani §illanusmrti-bhavana
o buddher gun sarana kare ei baliten:

(S.)  ohe Buddha dinabandu uddhar kara abhagire
bipade padechi ami daki tomay bare (2)
abalaganer bal
tomari caranatal
tumi bine keha naire abhaginir ei samsare
Buddhake dakito jabe rani karunsvare
dusta banik ranir anga dharite na parere

(Jh.) jvalanta aguner mata
ranir anga tapta takhan ........................
cinte banik mane mane
ei keman adbhuta nari...........................

(D. Jh.) bujhte ami nai pari, ei kemon adbhuta’*

[20] (K.) Ekdin banik Taksa$ilar rajghate nauka b~edhe ranike naukate rekhe
katak manoram samagri laye Sambharajke upahar dilen. Takhan raja banikke
ballen: “Banik mahasay adyaratri eikhane natyabhinay habe. Taha dekhe jaben”
Takhan banik sasambhrame ballen: “Maharaj naukate amar strike rekhe esechi”

>* Adbhuta.
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(S.)  hetha jadi thaki ami ke raksibe tare
se karane thakte nari ksama prabhu more
narapati Sambhumitta®* Jayasen Jayadatta
nadir kale dila pathaiye
pathaiye dila re
balak duijan nadirkule ..................

(S.)  henakale Jayadatta kare jijiasan
bala dada krpa kare parbba bibaran
keba mata keba pita moder ei samsare
ki prakare elem mora Kaibartter ghare

(Jh.) bala dada daya kare
mata pitad keba moder ..................lL

(D.)  kothay moder janmabhtmi prakasiye bala tumi

[21] (K.) Ai dike naukar modhye putrasokabihvala rani Jayadatter ei marmmas-
paréibani §raban kare tar hrdayvinar pratyek tar jhankar diye uthla. Tini bhablen:
“Eta ratre nadir upakile balak duijan eirap balabali karechen kena? Tara o ki amar
putra Jayasen o Jayadatter mata hatabhaga haye janmagrahan karechen. Dekhi
tara ar o ki bale”

(S.) (D. Jh.) naukate d~adiye rani $une balaker bani
kan patiye ati sabdhane
Jayasen balen takhan ogo bhaire kara §raban
duhkher agun uthila mor prane
(S.)  janminu rajkule mora rajar chele
mata pita abhagara harai nadir kale
(Jh.) tumi ati $isu chile

(D. Jh.) balitechi ekhan bhaire ........................

(S.)  Campaka nagari moder $una janmabhami
Sambhtimitta pita moder - Kesini janani

[22] (K) Jayasen o Jayadatter katha $une rani bujhte parlen. Sei balak duti ar keha
nay, tahari putra Jayasen o Jayadatta.

>?Sambhumitta.
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Manihara phanini jena punah mani praptite dhairjycyiata®3 ghate seirtp rani
haranu’# nidhi putragan peye ar sthir thakte parlen na. Unmadinir mata nauka
hate uthe: “Hay putra Jayasen, hay putra Jayadatta, ami toder kangalini ma esechi”

(S.)  Sokete akul hoye k~adi uccai svare
balak duijan jadaye dhare baksopare

(Jh.) k~ade rani ghana ghana
bakse dhari jadugan ....................
paiya putradhana ..............cocoiiil

(D. Jh.) Kesinir katha $une bujhila balakgane
moder mata ei abhagini
ma, ma, bali karunasvare k~ade ranir caran dhare
$okasindu uthale takhani

(Jh.) oma, oma, ma [manuscript illegible]
bakse dhara amadere ...................
anga moder abas hala...................
kotha chile etadin ........................

(D. Jh.) jadugan bakse dhare k~ade rani uccaisvare

[23] (K.) Rani praner dulal duti bakse jadaye dhare ajasra dharay k~adchen.
Takhan ekjan lok ei byapar dekhe baniker nikat giye balla. Takhan ghrtasikta
analer nyay baniker rag prajjvalita haye uthla. Se rajsamipe giye ballen: “Ra-
jan! Apni je prahari pathaiyachen, jante parlum tahara atyacar kareche.” Baniker
mukhe raja ei katha sunibamatra - krodhanvita simher nyay garjjan kare ghatakke
deke ballen: “Ohe ghatak. Sighra nadir kiilhate balak duti masane niye badh karo.
Jena tader papbadan ar dekhte na pai” Takhan ghatak rajar ades$ peye:

(S.)  hate asi caksulal daude hetha jai
dante kare kharamara jamadat pray
nisthur ghatak takhan tiksna rasi diya
balakere badhe tvara kasiya kasiya
bandan sthan hote rakta padte>® lagla

>3 Dhairjycyuti.
**Harano.
>5Padite.
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jantrana - sahite nari>® k~addiya kahila
sahite nari®’ go

eman jantrana mago ..................

rakta pade daradara .................

(D. Jh.) bala ghatak tvara kare badhle kena amadere

[24] (K.) Pasan hrday ghatak balak jugaler katha sune bahu tarjjan garjjan kare
ballo: “Kena b~edheci ei kil, ei lathi, ei capetaghati tar uttar debe”” Ei bale balakder
sahyagdaktir atit kil lathite tahader anga jarjarita kare masane niye calla. Eman
samay hrday bhedi karun bilape diganta mukharita kare tara balle:

(S.)  anga moder abas halo cale na caran
abhagini make phele $vasane’® kari gaman
amader hay hara habe jena jhianahara
nayanete bahibe dhara baksa phete jay (ekhan)

(Jh.) calilam, calalam
anathini make pheli ...............c.c.o.
masdanete janmer tare ........................
putraganer duhkha dekhe

k~ade rani mahasoke ...............cocoiiinne.
amar maran kena hala nare

ei duhkha na dekhite ...................

putrasoki haoyar age ...........c.oceeviiiiininent.
eki chila mor kapale

dahite hay sokanale ..........................

[25] (S.) lutaye padila bhime putra putra bali
mahajhade pade jena dharate kadali
(Jh.) gadagadi diye k~ade
karaghata kari buke .....................L
alu thalubederani ..........coooeieiiinnt,
(K.) Janaika pandit pather madhye balak jugaler kahini $une byathita hrdaye rajar
nikat ese ballen: “Rajan! Apni adya je balak bhrtya - duijaner pranadander ades

S*Nari.
7 As above.
s8Smasane.
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diyechen tahara prakrta dosi kina bicar kare dekha apnar ekanta ucit chila. Rajan
bicar na kare dosi sabyasta kara iha rajadharma nahe”

(S.)  rajyer raja jadi kabhu svecchacari hale
rajyabasi jvale mare rajar papanale

(Jh.) rajar amangala sumangla jata
ghate rajyer nrper gune ..............ccooeiiiiiiiine.
rajar /nrper®® gune prajagan, duhkhi sukhi sarbbaksan

[26] (K.) Panditer ei suniti parna-bani $une raja ballen: “Pandita mahasay pur-
nendur amal dhabala jyot$nay andhakar rajani jeman alokita hoye uthe, seirtp
apnar jukti pirna-bani $une ami je tahader bicar na kare mahabhul kare phelechi,
taha bujhte parlem.” Takhan raja ek datke deke ballen: “Ohe dat $§ighra $masane
giye balak duti niye esa” Ghatak asahay mrga $isur nyay ei balakduti dharasayi
kare niskasita asi uttolan parbbak tahadigake badh karite udyata haiyache, dat
badhya sthaner kichu dar hate ei drsya dekhe akul kanthe bale uthla,

(S) rakho rakho ohe ghatak
kata na go ebebalak ....................ll

ade$ more kareche
nite tader rajasthane ...........................

(D. Jh.) uddhar kare balakgane nila tvara rajasthane
nrpati takhan kare jijiasan
mrdu bhase tahadere
kaha bhrtyagan sab bibaran

prakasiye tvara more

[27] (Jh.) kiba karjya karecha
baniker patnisane .....................
nisitha rajanijoge ...................

(D.)  bhay lajja tyag kare prakasiye balore

(D. Jh.) nrpatir katha sune kahila balakgane
ati duhkhe kariye rodan
baniker patni nahe tini moder mata hay
ohe rajan kara $raban

>*The two words are given as alternatives.
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(Jh.) $una rajan moder bani
tini moder hay janani.........................

(D.)  dekhlem mata abhagara bali tomaya iha tvara

(K.) Balakder ei katha $une raja ascarjyanvita haye ballen: “Priya balakgan tomra
Kaibartter chele haye baniker patnike “ma” bale paricay diccha kena?” Takhan
balakgan balla raktakta dui hasta afjali baddha kare katar kanthe ballo:

(S.)  Kaibartta nay moder pita karaha §raban
prakasiye kaba tomay moder bibaran
janminu rajjakule mora rajar chele

(Jh.) mata pita abhagara harai nadir kule

[28] (S.) Sambhumitta pita moder Kesini janani
matrbhimi Campakanagar sampadasalini

(Jh.) $una $una ohe rajan
ache mata naukapare ........................

(D.)  duhkhini janani moder ache rajan naukapare

(K.) Jayasen o Jayadatter katha §une raja bujhlen, ei balak duiti ar keu, nay, t~ahar
sneher dulal Jayasen o Jayadatta. Takhan t~ahar badanamandal aparbba anande
hatat meghamukta akaser nyay ujjval haye uthla. Takhan tini svarnasan hate uthe
ballen: “Batsagan! Ami tomader abhaga pita Sambhamitta” ei bale.

(S.)  jaoaye dharila raja tvara tahadere
ksane ksane buke dhare mukhe mukha kare
(Jh.) anandasra bahila
ganda bhese daradare ..................
nayan jugale rajar ..............cocoeeneinne

(D.)  kiba sukh, svarga sukh - ei samsare putra mukh

(S.)  balake takhan kariye rodan
kahila katara svare
janam duhkhini moder janani
ache pitah naukapare
[29] (K) Pitah baner harini jeman byadher jale baddha haye byadher hate bahu
lafichana bhog kare, tadrsa amader matake banik lauhasrnkhaler dvara naukay
b~edhe rekhe t~ahake asahaniye jantrana dicche.
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(Jh.) ohe pitah bali-re

tomar carantale ..................
(D.) cala pitah nadir tire, moder make anibare

(K.) Maharaj Sambhumitta putraganer mukhe pranapriyar katha §une ahlade un-
mattva®® haye nadir tire giye banikke ballen: “Ohe bhai banik! Tomar naukar upar
je narita ache, se amar sahadharmmini. Ekdin gabhir ratre daibadurbipake pade
t~ahake ek nadir kale haraye phelechilam, bhai krpa kare amar jiban sanginike
phiraye dao.” Rajar eirtip katha $une banik balla: “Phiraye dicchi Maharaj, t~ahake
niye jan.” Takhan,

(S.)  raja uthi naukapare Kesinir nam dhare
(D.Jh) dake tini ati karunasvare
pranapatir katha $uni rani haye pagalini

k~adiye uthila uccaihsvare

(Jh) mircchagata hala rani
T3Jar Carane PAoe ...........ceeeeueenennenes

(D.) etadine pati dekhi, marcchagata hala rani

[30] (S.) caitanya labhila jabe satikulamani
param sohage tuli kahe naramani

(Jh.) ohe priye k~eda na
cale® ebe rajpure .........ooeevvvnieriiinnnins
putragan tomar kache ........................

(D.) calo ebe rajpure, putragan laye sathe

(S.)  patniputra laye raja gela rajpure
bajila mangalabadya ati mistasvare

raja Sambhumitta anande pramatta
anandita naranari
ananda bajar basila ebar

Taksa$ila rajapuri
(Jh.) anander bajar basila
Taksasila rajyer majhe ........................

€ Unmatta.
1 Calo.
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rajaranir milan hala ...................
mata-putrer milan hala ........................

(D. Jh.) mata putrer milana hala, anander bajar basila

(K.) Jatake ukta hayeche - pirba janme-o Jayasen o Jayadatta Sambhamitta rajar
stri rani Ke$inir putrariipe janmagrahan kariyachilen. Sei janme ranir ekanta
anurodhe raja Sambhamitta putradvayer kridar-janya brksagra hate duiti paksi-
$abak (saoi paksir chana) namaye diyachilen. Suk o sadi basaya phire [31] $abaka-
dvayer adarsane bicched jantranay abhibhuta hayechila. Krioa $es hale raja Sam-
bhimitta - $abakadvayke abar jathasthane rekhe esechilen. Sabakadvay phire
peye $uka sadi bies pulakita hala. Sabakadvay haran kare $uk sadike asahya
bicched jantranay rekhe punah phiraye deoyay raja Sambhamitta - ihajanme par-
bbajanmer duskarmmer janya sviya putradvay o ranike haraye ases bicched jatana
bhog karatah punah tahadigake - phire peyechilen.

(S.)  jejeman karmma-kare e bhabasamsare
teman karmmer phal nite habe $ire
Sambhumitta pala ebe hala samapan

(Jh.) premanande Buddha bala ohe sadhugan

samapta

bala Buddha bala - bala jay-jay bala sabe
premanande bahu tule
nirananda dare jabe

[1] tora ciniya neyare®* svajati bandhugan
(amar) Buddha Dharmma Samgha dhane (2)
ahimsar mantra diye jib tvarate,®3 e dharate uday halo trirataner
kalpanik paja chadi, arahater paja kari
bhaba sindhu padi dite ai dayal bine,
himsa ninda daladali chede kara kolakoli®
juger haoya gaye tuli aikya bandhane
abhijatya jed chara, nikaya gaurab tyagkara

%Neore.
Tarate.
$4Kolakuli.
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maitri bhabana kara ekagra mane
dui saptami ek masete amabasya panimate®s
mantra niya ekjogete antima sadhane
grhi jara paficasile - sakale ar baikale
na hay jiban jabe biphale tadibi kemane
sarbba dik mangala habe - jati dharmmer gaurab badbe
din Bhaskarer ei prarthana jatir carane

[11] din katailam tomare bhabiya bhabe
dharmmare diba halo - abasan - ~adhar dekhe- ka~pe®® pran
jam kokila uthila dakiya
asay (2) railam basi, dekha-dibe ekdin asi
aj kal kare din gela caliyare (2)
(dharmmare) jiiati bandhur manda-bala- aisab karlam galar mala
kebal tomay paiba baliya
jadi tumi dekha-dibe dayal bale janbe sabe
danka bajuk duniya judiyare (2)
(dharmmare) ahimsa parama dharmma saba dharmmer sara marmma
jibagan jay uddhar haiya
Bhaskare kay cintaki ar tumi jar karnadhar
sahas ache se isara paiyare (2)
[111] mora dhvansa halem maitrir bihane re bandhu
husiyar Bauddha janagane
(bandhugan) jader netrtve cali tara kare daladali
marme mari paraspar §une
nana bahi istahare jati kutsa pracar kare
ei bhabe pragati ki anere bandhu
(bandhugan) Bauddha dharmme janma niya abauddher niti laiya
svarthandhe-phiri jane (2),
mustimeya Bauddha jati, na bujhi pragatir riti
dhaméa kare nana pratisthanere bandhu
(bandhugan) samjoga rakhi paraspare, mete uthe®” aikyer sure
raksa nahi ei kalpana bine

% Parnimate.
%K ~ape
Utho.
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himsa ninda kara tyag juger haoya gaye makha
maitri babana®® rakha aikya bandhane .........
(bandhugan) kul, nikay jed chada, svadharmer unnati kara
$unen Bauddha jana sadharane
din bhaskarer ei prarthana jene $une cup theko na
lagche agun moder gharer kone
[1v] bhaja Buddha deb, kaha Buddha deb, laha Buddha debe® namre
bisay basana- chadi maha’® nidra parihari
seijan nirbban kari
bajao midanga’* dol”> premanande Buddha bala
anande Buddha gun gaore
dutiyampi tatiyampi — svaran’3 kara punar bari’*
bhabanadir o parete cala
$akya kulamani - dibasa rajani
bhramara’> Buddha - gun gaore
Buddha namrase - sei’® jan bhase
sei jan nirbban payare

jagare jagare bangiya Bauddha - kenare rayecha ghumaye (2)

jegeche cin, simhala japan - jegeche tibbat nepal bhatan,

barmma §yam haye - aguyan - sastha sangite’”” matiya (2)

svarddha’® dvi sahasra barsa samaye - Bauddha dharma uthibe udiye
ahimsar mantre prthibi - judiye - uthibe ptirna - jagiya (2)
mahamanaber bani agata praye - atma kalahe - (mora) kenare hay,

%Bhabana.

% Deber.

7°Moha.

7*Mrdanga.

7*Dhol.

7*Smaran.

74Bari.

7>Conventional religious literary motif, which was already present in Kalidasa’s kavya. The mind
sucks the nectar of the Buddha’s name, as the bee sucks the nectar of flowers. Ecstatic enjoyment
= rasa asvada (Sk.) tasting the (sweet) flavour. From the 18th c. onwards this is a typical Bengali
motif in the worship of Kali and Krishna.

7Jei.

77Sangitite.

7*Sarddha.
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svamaj’® dainandin hacche mrtapray, svarthandher mohe majiya
himsa - dves dvaita kalima muchiye, jata daladali jaore bhaliye
abheda dolate duliye (2) ahimsar pataka laiya ... (2)

din Bhaskarer ei nibedan, maitri bhabanaya rata kara mana,
aikyer surete kari kolakuli - daore pran s~apiya ... (2)

[v] Buddha bala Dharmma bala - man ekbar Sanga bala
Buddha Buddha - Buddha bole bhabanadir pare cala, (2)
bhabasindu taribare - daka Buddha®® karnadhare
Buddha je ksudhari anna - Buddha je trsnar jal
jale Buddha - sthale Buddha - candre Buddha - surje®! Buddha
anale anile Buddha - Buddha namare bhimandala

ar bandhu naire
ei kebal Buddha bine ..................
ei kebal Dharmma bine...............
ei kebal Samgha bine..................

(Jh.) jege utha Bauddha jubak svamaj jacche chare khare ... (2)
tathagater gaurab tari dubibeki ghor ~adhare ... (ai)
abhijatya moodal jata, calche nare ritimata
abidyaya haye mohit lathi ghuray ghare ghare ... (ai)
dhvamsa hay jati Dharmma, bujhiye dao sar marmma
svarthak kara sviyajanma - svadharmmayi®? rakha ghere®’ ... (ai)
$iksita nayak jara - daladalite atmahara
jiiane® tader hrday bhara svarthandhe svamaj dhvamsa kare
bangiya Bauddha chatrer prati, din Bhaskarer ei minati
ahimsa maitri ki pragati bujhiye dao tader tare

[vi] man tui sadhan bhajan karli na
(Jh.) - sadhaner dhan cintamani tare cinte parli na
dhara man katha dhara Sribuddher smaran kara (hay hay re)
Buddha Dharmma Samgha balle, paper bhay ar rabe na re (man)

79Samaj.

% Corrected by the author, who had originally written: Buddha bala.
¥ Sarje.

$2gvadharmmai.

% Ghire.

8 Ajfiane.
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janma jvara® bhaba byadhi rabe na
guru guru guru bala ai mantra tomay kebadila (hay hay re)
dakar matan dakle tare - dekha pabe hrdantare (re man)
asalete dakar matan dakte jana na
kothay ghar kothay badi kothay kara basatgiri (hay hay re)
Sariputra Mudgalayan chila tara prabhur $isya haila
tumi kon jugete kon $isya kule bala na
(Jh.) prani hatya curi ar o jejan karibe
babicarer®® phal jib niraye jaibe
mithya katha surapan jejan baribe®”
dine-dine bhagya laksi®® tahare chadibe
$ilete sadgati hay svajan prakase
sadhu sange ranga kara esa sadhu bhase
sadhu sange kara priti bhakti matha noyaiya
bhakti lata diye tare caran dhara jaraiya

[vi1] nadir bhab na bujhe (man) se nadite jhap dio na
nadir akul pat[h]ar- dio na s~atar
jhap- dile se kul pabe na
giyechilem nadir kule - katajan achego bhule
nadir dheu dekhe mare
dayal guru Sri Gautam achen para pade
(o man) - bhakti haile jete pare paysar darkar kare na
Buddha Dharmma Samgha bala triratner nam svaran®kara
tabe jete parbe man
dharmmikera jete pare nadir para pare
papira jete pare na - hangar kiimbhir chade na
tomar dehatari soja kara man majhire talas kara
tabe jete parbe man
asta $il paiica $il nao he tari smaran
mukhe mettakarunadi nitya kara bhabana
tomar deha tarir chay jan dari tara saday®® kare chal caturi

%7204, meaning old age.
% Byabhicarer.

% Karibe.

8L aksmi.

% Smaran.

9°Sadai.
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bebas®* kena ore abodh man
din hin binay kahe dhara gurur caran
guru bine bhaba sagarer pare jete pare na
[vir]®? Sambhamitta pita moder Kedini janani
prakasiya bale dilam suna rajmani
(Campak nagar chila moder janmabhami)
janmabhtmi chila moder Campak nagar
karmma dose halem mora nagar bahir

Sambhuimitta pita moder
Ke$ini moder janani..................
prakasiya bale dilam ..................

ohe Buddha dinabandhu - uddhar kara abhagare

bipade padechi ami - daki tomay bare bare
anathganer bal
tomari caran tal

tumi bine keha naire - anathganer ei samsare

Buddhake dakibe®3 jabe anatha karun svare

daya kare ekbar more - dekha diye jao amare uddhar kara abhagare
daki tomay bare bare

bipade padechi ami

tumi bine gati naire

caran dhare daki tomay

adham baloke daki

ami tomay avatare

! Be is a Persian negative particle.

92 As mentioned above, on this page the author of the manuscript introduces an alternative ending
to Sambhuimitta’s story.

3 dakibe.
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Sambhumitta Pala: English translation

[a]

Sambhumitta’s ballad
(a devotional song based on a Buddhist birth-story)
writers
Madan Mohan Cakma BA BL
and
Rasamohan Barua MA
singer
Srijut Babu Sasanka Bikas Chaudhuri
Village: Thegarpuni
Post Office: Bhatikhasin
Chittagong
26 October 1953 C.E.

[b]

Oh my mind, utter on [your] tongue “Buddha” [and] there will be no fear of
death

oh there will be no fear of death, there will be no fear of death

oh my mind, ceaselessly utter the name of Buddha, Dharma and Sangha
without Buddha, Dharma and Sangha there would be no release from the
world

Angulimala was a hunter, through the name of the Buddha he completed his
crossing [i.e. was saved]

at the end [of life], forever companion, do not forget the triple gem

to cross the ocean of life call the navigator Buddha

without the navigator Buddha there would be no release from the world
brick house, brick residence, the rich landlord

leaving the cage of life cannot take anything with him

these wealth, people, [are] night dreams

worship the triple gem, o senseless mind

so, you, do not forget this

(Jh.) (so) don’t you forget
honey smeared, the name of the Buddha .....................
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honey smeared, the name of the Dharma.....................
honey smeared, the name of the Sangha ......................

(Jh) don’t forget, don't forget
such a day will not come again ...............c.cveeenee.
the more you say, the more goodness will come.........
$aY, SaY, AGAIN SAY ...evvvniiiiiiiiiiii
honey smeared is the Buddha’s name......................

[c]

in the same mouth, o friend, in which you ate milk and sugar
there they will put burning fire

great house, marvellous residence, favourite wife

at the time of leaving there is no companion for the road

wife, son, sister, nephew, nobody belongs to anybody

[all are] false affections of a short time, acquaintances of the road
if the clay pot [or its] lid break it is not possible to fix [them]
golden body, how will [you] be burned!

to whom will you give the brick house and the brick residence?
In whose hands will you deposit the key to the iron safe?

(Jh.) nobody belongs to one
wife, son, sister, nephew ...............c.ooociiine,
at the time of going, companion of the road .........
affections are of a short time ...........................
brick house, brick residence .........ccceveeeeeeinn....
speak of brother, speak of friend ......................
alone you come, alone you go .............ccocoeenen.

[d]

where is the Buddha for the suppliants, please, appear to me [just] once
most precious gem®* of my adoration, whom if I do not see my heart would
break

in what happiness, venerable Buddha, you have kept me; day and night, the

94 Cintamani: wish-fulfilling gem.
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fire of my possession burns my body!

showering [me] with the water of your love, [please] cool me down

the stream of life®> has no shore, [and] in the middle of the ocean [which has]
no shore I float around

there is no such friend [here], who calls out to ask [if I need help, i.e. to offer
his help]

you are the Truth equal to the beautiful Karuna,®® Oh! great liberated divinity
you welcome sorrow for the search of bliss
you fulfilled your excellence in your repeated births
you have gained knowledge, oh! great liberated divinity
when having churned the milk ocean of sorrow, you found the nectar®”
that [i.e. the path to liberation] you gave away [to your disciples] for
the benefit of living beings
you gave the world supreme knowledge, Oh! great liberated divinity
when the creatures of the three worlds wept, the gods appealed to you
having heard the wails of the miserable ones
again you made a trip to the world, o great liberated divinity
obeisance to [my] teacher

[e]

invocation

Oh you Buddha, ocean of compassion, friend of the poor, lord of the world
Buddha, the son of Suddhodana, husband of Gopa, I salute you

Buddha who is the father of Rahula, the refuge of those with no refuge
prostrating myself on the ground, I salute [you] with my eight limbs

firstly, I prostrate myself at the feet of the venerable Buddha

secondly, I humbly pay my respects to the Dharma

thirdly, I salute the assembly of the excellent people

I pay homage to the triple gem, prostrating myself to the ground

% Literally “flow of becoming” thus referring to the Buddhist idea of the five aggregates contin-
uously changing.

% Personification of karund.

%7Reference to Hindu myth in which the ocean of milk was churned to obtain the nectar that
made gods immortal. Means of liberation.
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at the feet of the venerable Buddha I present my petition to please, o voice of mine,
come

first I salute all the elders

please accept my humbly spoken greetings

I send my respects to [my] father’s feet

from whose semen I was born, I sing Buddha’s song

I obediently bow down at my mother’s feet

in whose womb having been born, I sing songs of obeisance
and all the savants I praise

(Jh.) I will sing the ballad of Sambhuamitta

(S.)  all of you people, listen to the story of Sambhamitta
in your heart judge all merit and demerit
if you listen to this story there will be advent of knowledge

(Jh.) I will openly speak, in the middle of this assembly

[1] (K.) The very prosperous town of Campaka was, in ancient times, the play-
house of nature. Rows of buildings with very high cupolas decorated with coral,
opals and pearls used to increase the beauty of the town: Campaka was always
full of natural wealth.

(S.) the town of Campaka was full of natural crops and flowers
the happy subjects day and night practised non-violence [as] the
greatest Dharma

(Jh.) nobody ever thought of harming anybody
[There] happily reigned in Campaka
a king named Sambhamitta
treating them as his own children, he very carefully
cared for his subjects

(Jh.) everybody was happy
floating on the waves of happiness ..................

(D. Jh.) always were the residents of Campaka .........

(K.) Sambhumitta, the king of Campaka, had a queen named Kesini and, like a
spring of peace in the desert of life
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(S.) he had two sons
Jayasen [and] Jayadatta.........................
in the town of Campaka..........................

(D) he had two sons, Jayasen [and] Jayadatta

[2] (K.) He®® had a younger brother named Asambhiimitta. One day Asambhia
sat in the flower garden and thought: “If [my] elder brother were to die or to
get [too] old, indeed his sons would sit on the royal throne and there would be
happiness and prosperity. I too was born in a royal family, but in this life I shall
never get to know the joy of kingship. Therefore, by hook or by crook, I shall usurp
the royal throne from my elder brother. Otherwise the moon of my fortune will
forever be covered with the darkness of hopelessness”

(S.) if [my] elder brother does not leave the kingdom without a fight,
I would certainly take it by killing him with the strike of weapons
[and], oh yes, I shall kill his children.

(Jh.) so that no lineage from them will survive in the world
I will make their blood flow in a stream
having swum [in it] I shall quench my thirst in it

I will paint
the town of Campaka, [with] the blood of the children............
ariver of blood Twill let flow ...

(K.) Asambhi took this vow [and] secretly giving riches to courtiers and friends
confused them so that they would think of Sambhamitta as an enemy.

(S.) (Jh.) he brought them to his side
givingmuch wealth ...
confusing courtiers and friends .....................

[3] (K.) One day, while His Majesty Sambhamitta was sitting on the throne, a
minister came in an excited state and said: “Your Majesty, as a snake which is
brought up with care, becoming ready to bite his own master, spreads [his] large
hood, in the same way the one you brought up, holding him against your chest
with great love, that very one, the always nurtured Asambhi, today, wishing to
snatch away the kingdom from your hands, looks at you with poisonous eyes.”

98 Sambhamitta.
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(S.) if Asambhi ever got to suffer some disease
[you] became sad, suffering out of sorrow for his pain.
for the cure of [his] disease, day and night without resting
always you nursed [him] giving up eating and sleeping
the wicked, dishonest, mean criminal, performer of bad actions [as he is]

(Jh.) out of greed for the kingdom [he] forgot such a benefactor

(K.) Hearing these words from the mouth of the minister, the king, speechless and
surprised said: “My brother Asambhd is intriguing against me! No, I do not want
this kingdom any more”

(S.) what is the use of the royal throne
the golden palace
at the time of death I shall leave all behind
[these] gems [and] money

[4] (K) “Far from wishing to continue my reign [at the cost of] making war on
my brother, and consequently acquiring black infamy,®® I do not want even the
kingdom of heaven.”

(S.) in the hands of Asambhu the kingdom [and] the golden throne
I will put up with no blood shed.
let him spend time in happiness

(Jh.) having sat on the golden throne and reigned as king
[now] dressed like a beggar I will go to the forest
eating fruits and roots I will maintain [my] life there

(Jh.) I will go to the forest
I now give up my kingdom ................coceennne

(D.)I am going, I am hurrying, I now give up the kingdom
(K.) The king having become disgusted with his own kingdom, and intending to

go to the forest, went to his wife Kesini in order to take leave.

(S.) (D. Jh.) in order to take leave the king went slowly
to the room of Kesini
tears were falling down his cheeks incessantly
having an ocean of grief in his mind

#Lit. smear my body.
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(Jh.) he called his queen

Oh! you my beloved, do getup ...................oooein

This call of her husband...... [manuscript illegible]......... the queen
[5] (K.) The king then said: “My dear, I have come to know that my brother in-
tending to usurp the royal throne is leading a conspiracy against me. The throne
for which one’s own brother can raise the flag of rebellion, that royal throne like
a worthless bit of grass I am right now throwing away.”

(S.) oh! my beloved bid me farewell, I shall go away leaving the
kingdom, taking with you the two children please go to your father’s
house

(S.) you shall never see me again
I shall go very far

(Jh.) but at the moment of going [forever] let me see the children to fill up
my eyes

(K) [When] that virtuous wife, devoted to her husband, suddenly heard from the
mouth of her husband these heart breaking words, her heart broke into a hundred
pieces. Then, in pain, she said:

(Jh.) if you don’t take me with you
I shall die taking poison..................ocooeiinn.

(Jh.) please take me along as your companion, me who am like your
shadow and am wretched

(Jh.) the gem of a king in his beautiful voice
then said these words..............coooiiiiiiiiiii
(D.) you stay and live at home, I shall go and live in the forest

[6] (K.) Then the king said to the queen in a tone of consolation: “My dear,

(S.) while living in a house on hearing the cry of a jackal
you become very frightened in terror.
hearing the roar of the ferocious beast you will be terrified in the forest
what makes you so brave that you want to go to the forest?

(K.) [When] the queen heard these prohibitive words of the king, her heart, soft as
a flower, became pained. Having embraced and holding the feet of her husband,
with eyes full of tears, she said in a sad voice: “In my life I have not asked you for
anything, today I ask you this”
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(S.) husbands are the ornament of powerless virtuous wives
without husbands they do not shine in the world
you indeed are the husband of my heart’s desire

(D.) I will not let you go alone to the depth of the forest

(K.) He did not succeed in his efforts to console the queen in various ways and
leave her behind. At last the two of them, each clasping one of the two babies
to their chests, got ready to leave their motherland. At that time the king, with
tears in his eyes, addressed the motherland [and] said: “Oh! you, Campaka, the
delighter, my land of birth, which is superior even to heaven, from childhood [I]
played a lot on your green lap, and I have nourished this body eating your fruits
and roots. Mother, I salute you. Today, your beggar son is going for ever to far
lands, leaving you behind.” Having said this, the king and queen

[7]1(S.) (Jh.) slowly went
having abandoned the city of Campaka.....................
abandoning all subjects............c..cooiiiiiiii

(D. Jh.) clasping the children to their chest............................
(S.) after the king - followed queen Kesi
(Jh.) moving majestically,'°® her breast flooded with tears.

(K.) Having crossed many difficult mountains, forests and deserts, at last they
arrived at the bank of a mighty river, full of water. Having put the two children
under a fig tree well decorated with dangling creepers

(S.) the king having taken the queen
swam across the river
having brought Kesini to the other bank and keeping [her there]
he got down into the water again

(Jh.) he swam in the water of the river
keeping the queen on one bank...............c..c.oo.
in order to bring the children........................
beloved like one’s life..........coveiiiiiiiiiie

*°Like an elephant.
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(K.) Just when the king was half way across the river, Kaibarttas'®* were passing
in a rowing boat, talking to each other. Having heard the words of the Kaibarttas,
Jayasen thinking that their father was coming, happily said these words:

[8] (S.) come quickly, oh father, having swum across the river
calm us down clasping us to your chest
on such a night, on the sand bank of the river,
we are awaiting you because [we] are frightened in [our] heart

(Jh.) oh father, come
take us quickly...................

(K.) Then the Kaibarttas having heard the call of the children in the middle of
such a quiet forest, were worried and surprised

(S.) having heard the call of the children the two Kaibarttas
then became worried and surprised
whoever is this child calling on the deserted river bank
uttering “come, come, father”, in great confidence

(Jh.) they went and checked
who [was] this child calling at that place ...........................

(K.) Then the Kaibarttas saw Jayasen and Jayadatta on the bank of the river. Hav-
ing seen the two children, they felt filial love for them. Saying: “Today we have
got two jewels of sons”
(Jh.) with happy hearts

they took away the two children..................

they put them in the boat...........................

they took them away in the boat..................

[9] (K.) Very soon after the Kaibarttas had gone away, king Sambhamitta coming
out of the river could not see [his] two children [and]

(S.) sometimes under the trees sometimes in the water of the river
he searched for them running around
sometimes fainting sometimes lamenting
sometimes weeping loudly

***Hindu caste of fishermen.
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(Jh.) the king weepingly called saying
oh sons come to me
do come oh jewels of my heart

(D. Jh.) not seeing you my heart breaks into pieces
(K.) The king’s heart [was] sad for the disappearance of [his] sons.

(S.) weeping the king said in a choked voice
today having come here I have lost my darlings.
if taking them with me[and] dressed as a beggar

(Jh.) we had wandered in different countries [despite] our begging,

(S.) even then we would have lived happily in this life
tirelessly peacefully clasping my children to our chests

(Jh.) I would have remained oblivious of my troubles
clasping to my chest my heart’s beloved........................
having seen the faces of my darlings...................cocoiii

[10] (K.) Even after much searching he failed to find his two sons: the wealth of
his life. The king, his heart heavy with grief, started to swim again in the water of
the river in order to go back to his queen.
(S.) repeatedly he looked back

if he could see the children ..........................el.

he could not believe in his heart that he had lost them, alas..........

(K.) At the time when king Sambhuamitta was half way across the river, five hun-
dred merchants were going for trade on a boat. Ke$ini was seated in the moon-
light, spreading the kingdom of her beauty, quietly, like a stone image. Seeing
Kesini the merchants asked:

(S.) who are you, beautiful woman, [staying] here all alone
waiting for whom are you sitting here, tell us now
at last the queen said in a low voice
he went to the other bank leaving me here
without any delay he will come back

(Jh.) to this bank to take wretched me, swimming the huge river

(K.) The businessmen said to one another: “We have never seen such a bright,
charming female form in our mortal eyes. As if the full moon of autumn had
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come down to the ground” The eldest merchant told the queen: “Oh queen you
come on board. I[11] shall come and get you now.” Having heard the words of the
merchant, the slim'°* body of the queen trembled like a madhovi creeper slightly
shaken by the spring breeze

(S.) Kesini then weeping
said slowly with modesty
I am a wretched [woman] from my birth full of grief
I tell you do not take me [please]

if my husband comes back here [and] does not see me here
he will be agitated in grief crying loudly
I have one such son who has not yet been weaned

(D.) if you take me who will feed him [and the other one] with
evaporated milk and cream.

(K.) Then the queen told the merchants in a pitiable voice:

(D.) to save the suckling baby [I] am begging this
[that] you release me compassionately
without them I would go crazy
day and night burning with grief for my children

(K.) In spite of the queen’s great begging and persuading, the evil-minded mer-
chant, without listening to her words, forcefully took her on board and cast off.
On the boat,

(S.) the queen, almost crazy, grieving for [her] sons and husband
sometimes stood and sometimes sat, it was difficult to keep her still
her tears [were] flowing incessantly

(D.) even more than the rains showered by the clouds of the months of
Asad and Sraban'®3

[12] (K.) The queen [was] almost crazy grieving for [her] sons and husband.

(D. Jh.) the queen weeping loudly striking her head with her fist
repeatedly saying: where are my husband and sons,
the cruel merchants have pulled me on to this boat

1°2Lit. creeper-like.
'June & July, monsoon months.
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and are taking me away with alacrity
my heart is breaking [because] I cannot see the faces of my children
and I cannot see my dear husband
[that I should] not see my children and husband
was that written on my destiny?
Is it that I am born to weep?

(Jh.) who will give milk
to Jayadatta affectionately .................c.ooi
with [his] moon like face whom will he call mother ........

(D. Jh.) whom will he call mother, who will give [him] milk

(K.) Shortly after Kesini was abducted by the merchant king Sambh, getting out
of the water, went to that tree where he had left the queen [and] saw that the
queen was not there. Like the waves of the ocean the king’s grief swelled and then
he cried loudly: “Darling at this time of danger you too have left me, having stuck
the arrow of great grief into my heart”

[13] (S.) the king called pitifully, oh darling,
where have you gone, come back here quickly
[but] he did not get any sound from the queen

(Jh.) he cried out flooding his chest with his tears
in the first place, the grief for the children left me
teeling wretched, [and now] not finding you here, my mind is trembling.

(Jh.) come back quickly, darling
wherever you have gone........................L
give peace to me, the unhappy one..................

(K.) The king, overcome by grief for the queen, addressed big and small rivers,
trees, whatever he saw in front of him, asking.

(S.) pitifully weeping addressing [them] he asked
mountain, river, branches, trees
sky, wind, gods and demons
creepers, animals and birds
following which path would I meet my wife and sons
please tell me
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deprived of them how shall I live
I shall die

(S.) where shall I go, what shall I do I can’t think any more
(D. Jh.) going where [can] I cool down this body which is scorched by grief

[14] (K.) The king not being able to bear the burden of grief in his heart, started to
call death: “Oh death, where are you? Gobble me up. Oh sun, moon, lightening,
falling out of your orbit

(S) destroy me the unlucky one
I beseech you meekly and wretchedly .................c....ooee.

(D.Jh.) I cannot bear my SOrrOw any More ...........coeeeeerrenrenenenennnnn
(S.) alas, Sambhamitta almost mad in his sorrow

ran aimlessly like a deer struck by lightening.

Wandering through many towns and forests, at last

he arrived in the country of Taksa$ila

(Jh.) he arrived
with an exhausted body and without food ..............
wandering through many city and forests, the king .........

(K.) The king entered a flower garden of Taksasila and covering all his body with
a piece of cloth slept on a piece of rock. At that time, the king of Taksasila had
died, and since he did not have any children, the royal throne was empty. The
ministers considering that the royal throne should not remain empty, let go the
flower chariot.

[15] (S.) the very beautiful chariot moves slowly
behind it followed hundreds of men
dancing girls danced to the beat of the drum
male and female singers sang clapping to the beat.

(Jh.) oh you please ululate
oh girls, in a sweet voice .....................

(S.) in that garden in which Sambhamitta was sleeping
there entered the flower chariot.

(Jh.) [it] circumambulated him
[when] the flower chariot for the seventh time ..................cee....
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(S.) then the priest removing the cloth
inspected the soles of [his] feet

(Jh.) he saw royal marks
on the soles of the feet of king Sambhtmitta ......................

(K.) Then the priest told everybody: “This person sleeping on the stone [is] worthy
to be the king of Taksasila. Let us today consecrate him as king in this garden”
Then everybody with delighted heart repeatedly called king Sambhu:

[16] (S.) (Jh.) oh master, wake up
having shaken off [your] sleep, get on the chariot ......................
(D) e

(K.) When king Sambha woke up from his sleep, he asked: “Why did you call
[me]? Then everybody said to him:

(S) we want to make you king
of the kingdom of Taksasila ................c.oooeiiiint.

(K) Then king Sambhu having concealed his sadness with great difficulty, asked
them in a sweet voice: “Why indeed should you invite this beggar of the road*°4
to be your king. Is there no king in this kingdom?” Then the subjects said:

(S.) there was a king, who possessed all good qualities
he used to protect all his subjects with love
[but] he has gone to the realm of death

(D. Jh.) he has nobody in this world, no wife, daughter or son

(S.) for this reason, we the people [of this country], all got together,
now we shall consecrate you as our king

(Jh.) get on the chariot, our master!
do not delay any more ...........c.ooeiiiiiiiin

[17] (K.) King Sambha unable to ignore their persuasion, finally got on the char-
iot.

(S.) slowly slowly went the chariot
taking king Sambht on its bosom ...............coeiiiiiiat.

*4Pauper.
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oh “hail the king”
youngandold .................. collectively
oh all women ululate (2) ................... collectively

(K.) King Sambhii having taken the throne of Taksasila ruled the kingdom effi-
ciently. Whenever he recollected his dear children, he felt as if a hundred thou-
sand scorpions stung his heart [and] unable to endure the sharp pain he used to
say in a choked voice:

(S.) without my dear children it is dark [as] night
useless are the palace and gems like diamond and pearl

(D. Jh.) if I hold someone else’s child, the fire of my mind burns doubly
what is this condition I have reached in this world.
was it written on my forehead [that I should] never see [my] wife and
children?

how can I put out the fire of my mind?

(K.) Oh, my audience, here I postpone the story of Sambhamitta. Lets go and see
again how Jayasen and Jayadatta are doing in the house of the fishermen.

[18] (S.) the fishermen looked after the children with great care
[they] were growing day by day like the moon of the bright fortnight

(Jh.) in their house kept on growing
the children in the house of the fishermen .................................
[the children] wanted to stay in a clean and nice place..................
they hated dirtiness, uglinessand mud ........................

(Jh.) the fishermen pondered
having seen the nature of the children ........................L.

(K.) Finally the fishermen took the pair of boys and presented them to the king of
Taksasila.

(S.) the king[too] brought up the boys like his own sons
[but] at this time father and sons did not know each other

(K.) The eldest trader abducted the queen. Then, talking to her in an elaborate
manner, he proposed marriage to her. But the queen in disgust and embarrass-
ment bent her head like a lajjarati creeper and refused this unpleasant proposal.
Then the trader threatened her in many ways and also tempted her with many
promises. The queen was not distracted even with that and said:
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(Dasadhusi)
(S.) whom, earlier, as my husband I honoured in this world
as my god and worshipped him
[he was like] the tree of hope for the hopeless, he was my great teacher
without him this world is dark

[19] (S.) [L] this helpless one, selling the wealth of my chastity
shall never be your sexual partner
even if [you] kill me stabbing me with a weapon

(D. Jh.) I cannot ever accept you as my husband

(K.) The tradesman, despite being disappointed, when going abroad for trading,
used to take the queen [with him] in order to be able to fulfil [his] lust. Whenever
he, his heart contaminated with lust, tried to touch the queen, the queen would
take refuge in the Buddha’s qualities and meditating on the silanusmrti*®> would
speak thus:

(S.) oh Buddha friend of the poor save this wretched one
I have fallen into danger and I call you again and again
your feet are indeed
the strength of women
but for you there is nobody in this life for this wretched one
whenever the queen would call the Buddha in a pathetic voice
the wicked tradesman could not touch her body

(Jh.) like burning fire
then the queen’s body would become hot ..................
the tradesman kept on thinking
how strange is this woman .....................

(D. Jh.) I cannot understand, how strange is this woman

[20] (K.) Once the tradesman anchored the boat at the royal pier of Taksasila.
Having left the queen in the boat, taking some attractive objects he made a gift
to king Sambha. Then the king told the tradesman: Mr. Tradesman tonight here
there will be a theatrical performance. You shall depart after seeing it. Then the
tradesman respectfully told him: “Oh great king, I left my wife in the boat”

19 See Visuddhimagga V1I, 101-6.
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(S.) IfIstay here who will protect her?
[I] cannot stay, therefore please excuse me, master
king Sambhumitta sent Jayasen [and] Jayadatta
to the river bank
he sent them
both the boys to the river bank

(S.) atthat time Jayadatta asked
kindly brother give me an account of [our] antecedents
in this world who are our mother and father
and how did we get into the house of the fishermen

(Jh.) kindly tell me brother
who are our mother and father .....................

(D.) explain to me, where is our birth place

[21] (K.) Meanwhile, in the boat, the queen, grief-stricken for her sons, having
heard those heart-rending words of Jayadatta, [felt] as if every string of the harp
of her heart was tingling. She thought: “This late in the night, on the bank of the
river, why do these two boys chat like this? Are they too like my children Jayasen
and Jayadatta, born unfortunate? Let me see what more they say”

(S.) standing on the boat the queen listened to the boys’ conversation
carefully, with attention
then Jayasen said listen, oh dear brother
the fire of grief arises in my heart

(S.) we were born in a royal family, we are princes
we, wretched ones, lost our mother and father at the bank of a river

J.) you were very young
(D. Jh.) I'tell you my dear brother ..............................

(S.) listen, the city of Campaka is our birth place
Sambhumitta is our father, Ke$ini our mother

[22] (K.) Hearing the chat of Jayasen and Jayadatta the queen understood that
those two boys were indeed none but her own sons Jayasen and Jayadatta

As a she-cobra who has lost her crest jewel becomes impatient when she finds
it back, the queen having got her sons, the lost jewels, could no more keep quiet.
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Like a mad woman she got out of the boat [and exclaimed:] alas my son Jayasen
alas my son Jayadatta, here I have arrived, your beggar mother

(S.) having become agitated with grief, crying loudly
embracing and holding the two boys to her chest

(Jh.) the queen kept on crying incessantly
holding the darlings to her chest ...................coocoiiii
getting back her jewels of sons ..................c.c

(D. Jh.) the boys having heard the words of Kesini understood that
this wretched woman is our mother
[then,] crying pitifully “mama” they held the queen’s feet and wept
at that time their ocean of grief overflowed

(Jh) mama ma
hold us against your chest ..................
our bodies are paralysed ....................

where have you been so long
(D. Jh.) holding the darlings to her chest the queen cries loudly

[23] (K.) The queen embracing the two darlings of her heart wept copiously. Then
a man having seen this occurrence went to the merchant and told [him]. Like a
fire fuelled with ghee, the anger of the merchant flared up. He went to the king
and said: “King, I have come to know that those guards you sent are harassing
her [my wife]” The king as soon as he heard these words of the businessman,
became angry and roared like a lion and having called the executioner said: “Oh
executioner, take the two boys without delay from the river bank to the execution
ground, [and] execute [them], so that I need not see their sinful faces.” Then the

executioner, getting the royal command,

(S.) sword in hand, eyes red, running, repaired there
gnashing [his] teeth, [looking] like the messenger of death,
the cruel executioner, tied the boys quickly
with a sharp cord. By the rubbing [of the cord]
blood oozed from the tied places.
we cannot endure the pain, they said crying

we cannot endure
oh mother, such pain ........................
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blood is falling in streams .................
(D. Jh.) executioner, tell us quickly why did you bind us

[24] (K.) The cruel-hearted executioner having heard the words of the two boys
threatening and shouting said: “Why did I bind you? The answer to it would
be giving this punch, this kick and this slap” Having said that, he took them to
the execution ground [while] punching and kicking [them] beyond the boys’ en-
durance, greatly hurting the bodies of the boys. At that time, filling the horizon
with their heart-piercingly sad lamentation, they said:

(S.) our limbs are paralysed, we cannot lift our feet
leaving our unfortunate mother we are going to the cremation ground
deprived of us she will be as if unconscious
her eyes will shed a flood of tears, our hearts are bursting [now]

(Jh.) we are going we are going
leaving our helpless mother .....................
for the last time in our lives we go to the execution ground ......

having seen the suffering of the sons
the queen was crying with great SOrrow .............cocoveviiiiiiiiinin..

why does my death not come
so that I do not see this grief ...,
before I witness the bereavement of my sons ...............c..c.ceeee.

was this in my destiny
that I should burn in the fire of grief ...........................

[25] she prostrated herself on the ground shouting: “Children, children”
as a banana tree falls on the ground in a great storm

(Jh.) rolling about she wept
beating her chest .....................cl
in disarray the queen .......................c...

(K.) While on the way, a pundit heard the story of the two boys [and] his heart
[was] afflicted, [so] he went to the king [and] said: “King, before you condemned
to death these two slave boys today, you should have judged whether they were
really guilty or not. Oh king, finding guilt without investigation is not proper
justice”
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(S.) if the king of the kingdom ever becomes a tyrant
the subjects die burning from the demerit of the king

(Jh.) whether bad or good luck
happen in the kingdom ...................c.o.
according to the nature of the king the subjects are happy or

unhappy

(K.) Having heard the good advice of the pundit, the king said: “Respectable pun-
dit, as the dark night becomes lighted by the clear and white moonlight of the full
moon, having heard your rational words I can understand now that I committed
a great mistake in not investigating them.” Then the king called a messenger [and]
said: “Oh messenger, without delay go to the cremation ground and fetch the two
boys”

The executioner put the two boys on the ground like helpless baby fawns, pulling
the sword out of its scabbard he was about to kill them. The messenger saw that
scene from a distance from the execution ground [and] rising his voice shouted:
(S.) stop, stop, oh executioner!

do not slay now the boys .............c..c.ooeeee.

I have orders
I have to take them to the king ...............

(D. Jh.) having rescued the boys [he] took [them] quickly to the king’s presence
then the king asked
asked them gently
tell me, oh servants, tell me quickly all the full account clearly

[27] (Jh.) what have you done
with the tradesman’s wife .....................

in the dead of the night ........................
(D.) leaving aside fear and embarrassment, tell me clearly

(D. Jh) hearing the king’s speech weeping in great grief
the boys said
she is not the wife of the tradesman  she is our mother
oh king, please listen to us

(Jh.) please, king. listen to our words
sheisourmother ..........coooiiiiiiiiiiiiiie,
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(D.) we, the wretched ones, saw our mother we tell you this quickly

(K.) The king was surprised to hear the account of the boys and said: “Dear boys,
you are the sons of the fishermen, how can you introduce the wife of the tradesman
as your mother?” Then the boys, clasping their bloody palms together, said in a
tormented voice:

(S.) the fishermen are not our parents, please listen
we shall explain to you our account
we were born in a royal family, we are princes

(Jh.) we poor ones lost our father and mother on the bank of a river

[28] (S.) Sambhumitta is our father Ke$ini is our mother
the prosperous city of Campaka is our motherland

(Jh.) Do listen, oh king!
our motherisintheboat..................

(D.) Our sad mother, oh king, is in the boat

(K.) Having heard the words of Jayasen and Jayadatta the king understood that
those two boys were none but his beloved Jayasen and Jayadatta [and] his whole
face lit up in ecstatic happiness like the sky suddenly free of clouds. Then he rose
from the golden seat and said: “My boys, I am your wretched father Sambhamitta”
Having said this,

(S.) the king quickly embraced them
again and again [he] clasped them to his chest [and] kissed them

(Jh.) tears of joy flowed down
flooding his cheeks .............c..coooiiini.
from both the kings eyes ......................

(D.) what happiness, what heavenly happiness, [brings] in this world the
face [of one’s] son

(S.) the boys then weeping
said in a distressed voice
ever wretched our mother

is, oh father, [still] in the boat.
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[30] (K.) Oh father, as a wild doe caught in the hunter’s net suffers much tor-
ment at the hands of the hunter, in the same way the tradesman having bound
our mother with iron fetters is inflicting on her unbearable tortures in the boat.

(J) Oh father we beseech you
falling at your feet ................ocoeiiiinnn.

(D.) let us go father to the river bank to fetch our mother.

(K.) The great king Sambhumitta, having heard from the words of his sons that
news of his dearest [wife] became mad with joy and having gone to the river bank
told the tradesman: “Oh brother tradesman, that woman who is in your boat is
my wife. One day in the dead of night, due to an evil turn of fate I lost her on
the bank of a river. Be compassionate my brother, please return [to me my] life
companion. The tradesman having heard such words from the king, said: “Oh
king I return her, you take her along” Then

(S.) the king climbed on the boat Kesini by her name

(D.Jh) he called in a very sad voice
hearing the words of [her] dear husband the queen went crazy
[and] cried out in a loud voice

(Jh.) the queen swooned
having fallen at the feet of the king ........................

(D.) seeing [her] husband after such a long time the queen swooned.

[30] (S.) when she gained consciousness, the chaste wife
the gem of mankind [Sambhamitta] raised her in great love and care and said

(Jh.) oh dear, do not cry
let’s go to the royal palace now ..................
oursonsarewithus .............................

(D.) let’s go to the royal palace now, with our sons

(S.) taking his sons and wife the king went to the royal palace
various auspicious instruments were played to an extremely sweet tune
king Sambhumitta was intoxicated with happiness
all the subjects were rejoicing
in the royal palace of Taksaila there started a great celebration°¢

1°6Bazaar=market=festivity.
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(Jh.) there started a great celebration
in the kingdom of Taksasila .....................o
the king and queen were reunited .....................co
mother and sons were reunited .....................o

(D. Jh.) mother and sons were reunited, there started a great celebration

(K.) It was mentioned in the Jataka [that] in their preceding lives Jayasen and Jaya-
datta were born as the sons of king Sambhamitta’s wife, queen Kesini. In that life,
at the queen’s importuning, king Sambhamitta brought two young chicks from
the top of a tree for the entertainment of the two boys. Returning to the nest,
the couple of talking birds [31] were overwhelmed with the pain [caused] by the
separation [from their chicks] due to the disappearance of the two chicks. When
they'®” stopped playing, king Sambhamitta put back the two chicks in the right
place. The parrot and mynah were very delighted to get back the two chicks. Be-
cause of the bad deeds of his previous life king Sambhamitta lost his own two sons
and wife in this life and had to suffer the endless pain of separation before getting
them back again because he stole the chicks [and] caused unbearable pain, [even
though] he returned them again.

(S.) in this earthly life, whatever one does
one has to accept a similar result.
Sambhamitta’s ballad has now come to an end

(Jh.) Oh you, assembled good people, shout the name of the Buddha in love and
bliss

the end

shout the name of the Buddha and hail him
raising your arms in the ecstasy of loving bliss ..................c..cooiini
all your sufferings will go away ...........cocooiiiiiiiiiiiini

[I] Oh you, assembled friends, recognise this

(my) wealth of Buddha Dhamma and Sangha (twice)

the triple gem appeared on this earth in order to save beings by giving [them] the
mantra of non-violence

we give up the worship of illusory things when we worship the Arahant

[there is no one] but that compassionate one to get across the ocean of life

'7Jayasen and Jayadatta in their preceding life.
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give up jealousy, abuse, quarrelling and embrace each other

take on your body the bond of unity, accepting the tendency of the current time
give up the stubbornness of aristocracy, give up the glory of monastic nikaya'°®
with concentrated mind meditate on loving kindness

in order to practise the means to the life beyond, you should communally take
up initiation'®® [, i.e.:] on the two seventh days in the month'*® and on the new
moon and full moon days

those who are householders either in the morning or in the evening should take
the five precepts

otherwise life would pass fruitlessly, and how shall you be liberated?

all around there will be prosperity, the glory of the nation and Dharma will in-
crease

this is the pleading of poor Baskar at the feet of the nation

[II] I have spent my time meditating on you in this world

oh Dharma - my heart is trembling seeing the darkness [and] the days finishing
the cuckoo started calling

I kept waiting hoping that [you] would appear one day

day after day all my days have passed (ditto)

oh Dharma - I have made the abuse of relatives and friends my garland

only because I shall get you

if you appear everybody will know [you] as the compassionate one

let the drum sound filling up the world (twice)

oh Dharma - non-violence is the greatest Dharma which is the essence of your
religion

[by it] people get liberated

Baskar says that when your are one’s navigator there is nothing to worry about
one gets encouraged by getting that sign.

[III] We get destroyed because we lack the attitude of friendship, oh friend, beware
of Buddhist people

(oh friends) the leaders that we follow quarrel with each other [and] we are ashamed
when we hear the rumour

1°8This is a clear appeal for the unity of the Bangladeshi Sangha.
19Lit. get the mantra.
*°[the dark and bright fortnight].
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in many books and pamphlets they make negative propaganda about different
races

oh friends, is this the way to bring development?

(oh friends,) being born Buddhist, [we] have adopted non-Buddhist customs
each of us lives blinded by selfishness

there are only a handful of Buddhist people, we do not understand the rules of
advancement

oh friend, we destroy various [Buddhist] institutions

(oh friends,) keeping together, let’s be intoxicated by the music of unity

there is no deliverance without this idea

get rid of jealousy and abuse, take upon yourselves the tendency of the present
time

keep your meditation on loving kindness in the binding of unity

(oh friends,) give up the differences of lineage [and] nikaya, improve your own
religion

please listen, oh you, the whole Buddhist public.

this is the prayer of poor Baskar, do not keep quiet when you know the truth.
the fire [of destruction] has caught the corner of our house.

[IV] worship the divine Buddha, utter the word of the divine Buddha, take the
name of the divine Buddha

giving up attachment to possessions avoiding great slumber (slumber of delusion)
he is the practitioner of salvation

oh you, play on the mrdanga and drum and utter Buddha[’s name] with blissful
love

sing the qualities of the Buddha with ecstasy (three times), remember it again
let’s go to the other side of the river of life

o you black bee''* sing day and night the qualities of the Buddha, the gem of the
lineage of Sakya

he who floats on the nectar of the name of the Buddha attains salvation

wake up, wake up, Buddhists of Bengal ! Why are you sleeping?

China, Ceylon and Japan are awake, Tibet, Nepal and Bhutan are awake, Burma,
Thailand push forward, they are intoxicated by the sixth Council

within the time of two and a half thousand years the Buddhist religion will rise
pervading the hearth with the mantra of non-violence, it will rise again

1See note 75.
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the speech of the great man is about to come, alas! Why are we immersed in
the delusion of blindness selfishness, quarrel internally [and hence our] society is
becoming as if dead every day?

wiping away the black smear of violence, animosity and duality, oh you, forget all
group quarrels.

swinging on the swing of unity holding the banner of non-violence, oh you, forget
all group quarrels.

this is the appeal of poor Bhaskar: engage your mind in meditation on compassion
embracing each other with the tune of unity, dedicate your life ........

[V] say Buddha, say Dharma - oh [my] mind once say Sangha
saying Buddha, Buddha, Buddha let’s go to the [far] bank of the river of
life**2
to cross the ocean of life**? - call Buddha the helmsman
indeed the Buddha [is] food for hunger - indeed the Buddha is water for thirst
the Buddha is in water, Buddha is in land, the Buddha is in the moon, the
Buddha is in the sun
the Buddha is in fire, the Buddha is in wind - oh you people heartily salute
the Buddha

(D.Jh.) there is no other friend
ei, without the unique Buddha .....................
ei, without the unique Dharma........................
ei, without the unique Sangha........................

Wake and arise young Buddhists, society is going to pieces (twice)

should the glorious boat of the Tathdgata sink into deep darkness?

the aristocratic chiefs [of the villages] are not conducting themselves according to
laws, being deluded by illusion, they wield the stick in every house (twice)

the religion of the nation is falling apart; teach [them] the essence [of religion];
make your birth useful, and fence around your own religion

the leaders who are educated - have completely lost their personality in quarrels
their hearts are full of delusion, being blind with selfishness they destroy society.
this is poor Bhaskar’s appeal to the Bengali Buddhist students, please for them
explain the modern development of non-violence and loving friendship.

"*Which separates this world from the other.
13 Use of “ocean” and “river” with same meaning. In Chittagong coastal area the ocean is called
boronadi or bairernadi, meaning the river of outside.
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[VI] oh you my mind, you didn’t practise worship and devotion

(Jh.) you did not recognise who is the philosophers’ jewel which is the treasure of
religious practice

listen, my mind, listen to my words, keep your mind fixed on the Venerable Bud-
dha (alas my poor mind)

if you say Buddha Dharma and Sangha, there will be no fear from sin, oh my mind
birth, old age and the disease of being, will not exist

repeat the name of the guru who has given you that mantra (twice)

if you can call him in the proper manner you will realise him inside your heart
(twice)

in fact you don’t know how to call properly

where is your country house, where is your house, where do you conduct your
living (twice)

Sariputta and Moggallana were the ones who became the Lord’s disciples

tell me indeed in which age, to which pupillary lineage you belong

(Jh.) Those who will engage in killing and stealing
as a result of their misconduct will go to hell
whoever will lie or drink alcohol
the goddess of good luck will leave him day by day
your own friends revealed that by the performance of sila one goes to
heaven
the virtuous people are inviting you, go and rejoice in their company
love the company of the virtuous, show them your respect by bowing your
head
entwine their feet with the creeper of your devotion.

[VII] not understanding the nature of the river (oh my mind) don’t dive in that
river

the unbounded expanse of the river - do not swim

if you dive in you will not be able to find the other side.

I went to the bank of the river - oh! how many people are deluded

they are suffering only watching the waves of the river

the benign teacher Venerable Gautama is on the other side

(oh my mind) one can cross if one has devotion, there is no need for money

say Buddha Dharma and Sangha, remember the name of the triple jewel

then, my mind, you can go
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the meritorious people can reach the other bank of the river

the sinner cannot go - sharks and crocodiles will not leave them alone
make the boat of your body balanced, find the boatman, your mind
then you will be able to go

take refuge in the eight precepts and the five precepts

and follow every day calmly the meditation on loving kindness and
compassion and so on

there are six oarsmen in the boat of your body they always try to cheat you
oh my silly mind, why are you not in control?

poor and humble Binay says: get hold of the feet of the teacher
without a guru you cannot go to the far bank of the ocean of life

[VIII] Sambhumitta is our father, Kesini is our mother
we have explained everything, oh you, our beloved king
(the city of Campaka was our motherland)
Campaka city was our motherland
we left the city due to our bad karma

Sambhumitta is our father
Kes$iniisourmother ...............oooiiiiiinn.
aswe have disclosed .........ooovvviiviiiiiiiinn,

oh you Buddha friend of the poor people, save this unlucky one
I have encountered danger - I call you again and again
the power of the destitute
comes from your feet
there is nobody besides you - in this world for the destitute
when you will call Buddha, in a helpless pitiable voice
please appear in front of me once
save me this luckless one
I call you again and again
I am in danger
besides you there is no rescuer
I call you holding your feet
like little children
I call you the incarnation of Buddha
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